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Perhaps my children will live in stone houses and walled towns.
On Wednesday evening of the Mala Inventura festival, Bestidi was the performance at Studio Alta.

Peter Gaffney and Zuzana Smolov4, under the auspices of Waxwing Theatre, created the performance at
Divadlo na cucky in Olomouc, describing it as “a multi-genre experimental-raw production about breaking
the boundaries of the cultural imagination.”

The original genre of the medieval bestiary was a didactic and moralistic inventory of animals with an
allegorical interpretation of their characteristics based on various superstitions and misunderstandings.
The symbolism of bestiaries has been used in fables, short stories, and beast epics. By engaging these
various archetypal myths and stories the production offers visually impressive insight into the stories of
human nature.

The actors work with wood and clay, which are their main partners on the stage, playing live musical
accompaniment throughout the performance that alternates between drums, bass guitar, and various other
percussion. In the beginning, blocks of clay are neatly arranged throughout the space, but the actors
eventually distort, dismantle, and disperse it all around and on themselves. It's a wild and riotous game,
but it maintains a certain degree of order and aestheticism.

The fact that we meet in the totally artificial space of a blackbox theatre, presented in a matter-of-fact way
with the modern artifacts of musical instruments, produces a healthy distance in which to follow a ritual
that is artificial and metaphorical. It is not difficult in the flurry of popular mythological wisdom to get the
impression that the world today is corrupted and that it is necessary to return to our origins. But no one is
quite capable of saying exactly where these origins lie, so that it would be impossible and therefore
pointless to make such claims. Zuzana Smolova and Peter Gaffney, with open theatricality and the
aforementioned objects from today’s world, do not attempt a return to nature, but offer insight into the
earthly world from today’s perspective. They also offer a reflection on whether myths and folklore have
anything to tell us today, and whether by chance people’s questions about the nature of their being remain
the same — while only the landscape changes.

The strongest moment of the production came halfway through the performance when the creators,
covered with mud, grabbed small wooden puppets and cheerfully but urgently shouted to each other
“Let’s have a discussion, let’s have a discussion!” Clay accumulates in the space, in turns like sin and like
purification. And we, together with the creators — if we choose to — we can ask whether today we are little
more than a dead God. Why do we work? Why do we build? The futility of human action, however, is not
our tragedy. It is our destiny.
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You are dust and to dust you shall return. The phrase chases the thoughts of the audience as they watch these
two protagonists as they penetrate through the natural material. Clay and earth collapses, fights, blends
together, hides and reveals. While spoken polemics on the primordial nature of mankind approach these
subjects diffusely, ineffably, and to a certain extent naively, through the play of matter, and through
puppets, allegories, and dance, the creators of Bestidr are able to look into the mysteries of these questions,
offering a metaphorical and subtle form that imagines a different line of communication than text and
word.

Nina Jacques, 2. 3. 2018

Moje déti mozna budou zit v kamennych domech

Stfedecni podvecer festivalu Mald inventura patfil ve studiu Alta inscenaci Bestidr.

Dvojice Peter Gaffney a Zuzana Smolova vytvofili pod hlavickou Waxwing Theatre v Olomouckém
Divadle na Cucky, podle svych slov , multizanrovou experimentalné-syrovou inscenaci o prolamovani
hranic kulturni predstavivosti”.

Bestiaf, jako ptivodni Zanr predstavuje stfedovéky didakticky a mravoucné zamétfeny soupis zvirat

s alegorickym vykladem jejich vlastnosti, zaloZeny nezfidka na povérach a omylech. Symbolika bestiafti se
uplatnila v bajkach, povidkach, zvifecich eposech a pravé konfrontace rtiznych archetypalnich mytt a
pribéhti dél4 z inscenace vizudlné ptlisobivy vhled do pfibéhti o lidské pfirozenosti.



Herci se na jevisti potykaji zejména s hlinou a dfevem, coz jsou jejich hlavni partnefi pfi hte. Celé
predstaveni zaroven zivé pfimo na scéné hudebné doprovazeji a stfidaji se u bicich ndstrojti, basové kytary
a raznych drobnych perkusi. Na zac¢atku jsou po prostoru tthledné rozmisténé kvadry hrnéirské hliny, ale
herci je deformuji, rozebiraji, hazi ptes sebe aZ zanesou sebe i cely prostor kolem. Je to hra divoka a
nespoutana, porad si ale hlida jistou tihlednost a estetizovanost.

To, Ze se setkdvame ve zcela umélém prostoru divadelniho blackboxu a pfiznané hledime na artificielni
moderni hudebni nastroje, ndm nabizi zdravy odstup, ve kterém je pfiznano, Ze sledujeme ritudl umély a
metaforicky. Neni tézké v privalu lidové mytologické moudrosti nabyt dojmu, Ze dnesni svét je zkaZeny a
Ze je tfeba se vratit nékam na zacatek. Nikdo uz vSak asi neni ipIlné€ schopen fict, kde pfesné tento zacatek
lezi, nehledé na to, Ze je to nemozné, a tedy bezzubé néco takového tvrdit. Zuzana Smolova s Peter Gaffney
s pfiznanou divadelnosti a s jiZ zminénymi pfedméty z dnesniho svéta nehlasaji ndvrat na stromy, ale
nabizeji vhled do zemitého svéta prirozenosti nahlizené dnesni perspektivou. Nabizeji zamySleni nad tim,
zda jsou myty a staré pribéhy pro nas dnes jesté aktudlni a zda ndhodou nejsou otazky ¢lovéka po podstaté
jeho byti stale ty samé — méni se jen krajina kolem.

Silnym momentem inscenace je, kdyz tviirci v poloviné uz zna¢né uspinéni od hliny, zaneseni bahnem
uchopi do rukou drobné dfevéné loutky a vesele avSak naléhavé vykfikuji jeden pres druhého , Pojdme
diskutovat, pojdme diskutovat!”. Hlina zanasi prostor, je hfichem i ocisténim. A my se spolu s tviirci —
chceme-li — miiZzeme ptat, zda i my dnes trochu nevzyvame mrtvého Boha. A pro¢ vlastné pracujeme? Proc
budujeme? Marnost lidského konani vSak neni tragédii, jen idélem.

Prach jsi a v prach se obritis, se honi divakovi hlavou, kdyz sleduje hru obou protagonistti s hlinou, jejich
pronikani skrze tento zivelny zemity material. S hlinou a se zemi se splyva, bojuje, bofi se do ni, schovava
se a zkouma. Slovni polemiky o praptivodni podstaté clovécenstvi, plisobi mozna Siroce, neuchopitelné a
do jisté miry naivné. Ale skrze hru materidlu, hmoty a pres loutkové alegorie i tance tél se tvlirciim dafi
nahlédnout do tajt téchto otazek, metaforickou jemnou formou, kterd imaginativné nabizi i jiny
komunikaéni kanal, nez je text a slovo.

Nina Jacques, 2. 3. 2018



